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HE Publishers and Editor of Keramic 
Studio are still struggling with the 
problem of “‘making the punishment 
fit the crime”’ i.e.: making the income 
fit the outgo since the raise in all 
printing materials. We have several 
plans under consideration and hope 
to make a definite announcement 
in November. We are seriously 
considering publishing a _ separate 
Magazine for the painters of the naturalistic, not because of 
any increasing demand, as it is quite evident that naturalistic 
treatment of porcelain is on the wane, but because there is a 
large contingent of china painters who never have been or can 
be brought into the fold any other way. If the mountain will 
not come to Mahomet, the prophet must go to the mountain. 
If we should publish a china painter’s Magazine for the natural- 
istic lovers’ very own, we could give them the best obtainable 
semi-naturalistic designs and little by little the insidious spirit 
of design would creep in and one by one they would desert 
to Keramic Studio—which in the meantime we shall be using 
every effort to improve. We would be glad to hear from our 
readers on this suggestion. We are also planning several new 
departments for Keramic Studio—a page on table linens and 
furnishings— a page of club and studio notes are among the 
near probabilities. 


Se 


* * * 


We find it more difficult than we expected to secure good 
articles on glass decoration. Several china decorators have 
successfully tried glass work, but consider that their work is 
too experimental and their experience too limited to enable 
them to write articles. Others who have studied in Europe 
do not think that they are familiar enough with Ameri- 
can materials. However we have been promised articles on 
work done with materials which are found on the American 
market and hope to be able to publish them before long. 

Good colors for glass decoration are advertised in Keramic 
Studio. The following firms turn out very good undecorated 
glass shapes: 

Red, pink, blue and green glass, fancy shapes: 

Westmoreland Specialty Co., Grapeville, Pa. 

Cambridge Glass Co., Cambridge, Ohio. 

Geo. Borgfeldt & Co., Irving Place and 16th St., New York. 

Table Glassware for gold decoration: 

Bryce Bros. Glass Co., Mt. Pleasant, Pa. 

United States Glass Co., Pittsburgh, Pa. 

Fostoria Glass Co., Moundsville, W. Va. 

Central Glass Works, Wheeling, W. Va. 

Lamp Globes and Shades: 

Scandinavian Glass Manufacturing Co., Avant, Okla. 

In addition to these the firm of A. H. Heisey & Co., New- 
ark, Ohio, are, we think, selling at retail some excellent undec- 
orated shapes. Most of them however will probably not sell 
at retail but decorators who are interested should urge their 
dealers to make arrangements for lines of undecorated glass 
with the wholesalers or manufacturers. Dealers will take in- 
terest in this as soon as they see a demand for it. As we have 


explained before, the demand for decorated glass has increased 
very much in late years but so far all the work is done com- 
mercially. There is room for good artistic work 


x* *« 


Meanwhile we do not see why beginners’ notes even from 
people who are not experts and are experimenting would not 
be as interesting and valuable as articles by experts. There 
are no great mysteries about glass decoration, it is a question 
of practice. American materials and American methods will 
do. We just have in mind a letter from a subscriber received 
some time ago. This china decorator made experiments in 
her regular china kiln both in glass work and in pottery, 
with very successful results. It seems to us that the results 
of such experiments would make just as interesting reading 
as more expert articles, although articles by more experienced 
people will also be welcome in our columns and we hope to 
have them before long. : 

Anyway this china decorator who was not afraid to try 
glass work and pottery in her china kiln shows the right spirit. 
That is the right way to get somewhere, and such an example 
is particularly encouraging at a time when there is a very un- 
fortunate tendency among china decorators to commercialize 
their work. The leaders are of course showing originality in 
design and fine workmanship and their work is more and more 
recognized in exhibitions. But what of the large number of 
copyists, who do not try to do some work of their own, do not 
learn to do original work because they do not try. To this 
unfortunate habit of copying has now been added decalcomania, 
a process which is exclusively commercial. It is true that these 
ready made designs may be used intelligently by transferring 
a motif here and there and leaving room for original treatment 
of the rest of the decoration. But it is a temptation to many 
to use transfers indiscriminately. These commercial processes 
save time and labor, but they throw your work into compe- 
tition with the product of factories where the production in 
large quantities reduces the price to a point which for the 
amateur china decorator would be the starving point. 

Amateur china decoration is an occupation and a liveli- 
hood for thousands of women in this country. Its foundation 
rests on the still widespread idea that “‘hand painted” china is 
something much better than the factory china. As long as 
this idea prevails the public will be willing to pay more for 
handwork than for commercial work, and the idea is justified 
as long as amateur china decoration remains individual, original 
art work, different from the commercial. With their unfor- 
tunate tendency to copy somebody else’s work, are not amateur 
china decorators risking to kill the goose that lays the golden egg? 

Why then, you ask, does Keramic Studio publish designs 
for copying if they are not to be copied? You will note that 
we said copyists, who do not try to do some work of their own. 
We publish designs of varying degrees of merit, as inspiration, 
suggestion. We expect that beginners will at first simply 
copy, then adapt, by degrees learn to take parts or motifs from 
the design and make new arrangements and finally make their 
own motifs and designs, in this way they may arrive at develop- 
ing latent talent for design and do original work, and, if it is 
in them, rise to the front rank of ceramic decoration. 
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DESIGN FOR BOWL (Page 86) 

Mrs. Dante C. Babbitt 

BELLEEK bowl will be the best selection. Tint all 

over with Warren’s Grey Green glaze and fire. Divide 

into three parts, draw design accurately for one part and care- 
fully trace balance. If not sure of one’s self it is now best to 
lightly go over tracing with ink. Then outline in equal parts 
Grey for Flesh and Black. Do not fire until you know your 
outlining is perfect. The flowers are white enamel toned ever 
so slightly with Yellow Brown. The center, markings and 
pistil of flower are Pale Lavender. Mix a small quantity a 
trifle deeper in tone to shade the little seed like center. The 
stems, bud forms and all bands and lines are Warren’s Green 
enamel No. 2 and one-half Relief White with a touch of Brown 
Green for more depth. The diamond shapes in border are 
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Lavender and larger half circles of the green enamel mixture. 
The beauty of this simple design with its quiet coloring is de- 
pending chiefly upon the care and accuracy of the execution. 
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DRESSER SET (Page 79) 

Kathryn E. Cherry 
IL the roses and dust with Cameo 2 parts, Peach Blossom 
2 parts. The green is Florentine Green. Paint in the daisies 
with Deep Blue Green and Banding Blue, the centers are Yel- 

low Brown. Then paint in the Gold. 
Second Fire—Paint in the background with Yellow Brown, 
Grey Yellow and Grey for Flesh. Then go over the gold again 








HONEY JAR AND PLATE, FRUIT MOTIF—SARA E. KING 


IRST Fire—Outline in Deep Violet. Second Fire—Tint 
back-ground in Oriental Ivory. Before going further, 
clean up bands and design carefully. Paint peaches Albert 
Yellow; leaves, Leaf Green; grapes, Violet; bands, handle and 


small inset, thin wash of Roman Gold. Third Fire—Shade 
peaches with light tone of Blood Red; accent grapes with Royal 
Purple; and go over gold parts. 
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DESIGN FOR PLATE—JESSIE HURD BLACK 


Stems Red Violet. 


Three dots in center Blue. 


Flower, Orange. 


Large leaf and bud Grey Green 














CANDLESTICK 





(Treatment page 76) 


DRESSER SET—-KATHRYN E. CHERRY 
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SATSUMA BOWL IN ENAMELS—ETHEL NAUBERT HAMILTON 


IRST Fire—Outline design in Black. Rim with Roman or 
Green Gold. Six repeats were used on the bowl. Second 
Fire—In this design the regular painting colors were added to 
the Soft Enamel, care being taken to keep all eolors very light, 
pastel tones except the Yellow Brown in the large flower at the 
right. Middle flower is Baby Blue. Flower at the left is Peach 





Blossom. Blossom under the pink one and the oval figures are 
Violet. Remaining blossoms are Ivory, Yellow Brown, Peach 
Blossom, Baby Blue, and the two apples are Yellow Brown. 
Put on second Gold rim. A third fire may be necessary to darken 
the colors. 





“ 


DINNER SET, CUP AND SAUCER—LILLIAN MILLER (Treatment page 85) 
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SOAP WEED FOR ROUND BOX DESIGN—ESSIE FOLEY 


UTLINE heavily with Banding Blue and a little Copen- 
hagen Blue. Stems and bands are of the same. Second 
fire——Paint flowers with Deep Blue Green and a little Turquoise 
or Sea Green. The large buds are Violet and a little Copen- 
hagen Blue. Dark space around center flower and the remain- 
ing small dark spaces are Yellow Green, a little Shading Green 


and Brown Green. Center of large flower is Yellow Brown and 
a little Yellow Red. Background is Dark Grey and a little 
3anding Blue. 

For small motifs outline and all dark sections are Gold and 
for second fire flowers are oiled and dusted with Grey Blue and 
buds with Cameo and a little Peach Blossom. 
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SOAP WEED FOR VASE—ESSIE FOLEY 


O be carried out in enamels on Belleek, Satsuma or Nippon 
ware. Outlines in Black if desired or the outline may be 
omitted. The five large buds at top of design and the five at 
lower stem are 1 part Wistaria and 2 parts White Enamel. The 
three upper petals on the open flowers are 1 Warmest Pink 
and 1 White. All the lower petals and the small ones at top of 


vase are Warmest Pink. Dark centers in flowers are Orange 
No. 3. Stems are 2 parts Silver Grey, 1 part Warm Grey. 
Caps of buds are Meadow Green. Bands are Blue Green. 
If Nippon ware is used tint background with Albert Yellow 
and Dark Grey to give an ivory tint. 
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(Treatment page 85) 


LILLIAN MILLER 
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| DINNER SET—LILLIAN MILLER 
‘ MIL dark turn over part of leaf, the cap of the bud and the 
i 


Second Fire—Oil grey tone under the leaves and the verti- 
veining and dust with Water Lily Green. The linesin ‘cal bar and dust with 1 part Mode and 2 parts Ivory Glaze. 
flowers and the bands are Green Gold. Center of large flower Oil leaves and dust with Glaze for Green. Retouch the Gold. 

is painted with Albert Yellow. 
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SATSUMA BOX IN ENAMELS—IDA NOWELLS COCHRANE 


ARGE flower petals Sky Blue, Center of flower Apple 
Green. Large circle in center Corn Flower Yellow. Small 
circles Austrian Red. Flower toward top of design Corn Flower 
Yellow. Small oval in flower Apple Green. Small flower at 
lower side of design Coral with Sky Blue center. All leaves 


and stems Apple Green. ~ Conventional figures surrounding 
flowers and leaves in Green Gold. Background and edge of 
lid Black paint. Upper and lower edge of border Black and 
flower same as center of large flower on lid. All colors used 
are enamels except Black. 
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DESIGN FOR BOWL—MRS. DANTE C. BABBITT 





(Treatment page 76) 
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SUGGESTIONS FOR CONVENTIONAL CLOVER MOTIF 
Lena EF. Hanscom 


OQ. 1.—Leaves, Olive Green. Half moon in center, Yellow 
Brown, very faint. Stems, Yellow Brown with a very 
little Blood Red. Outline, Copenhagen Grey. 

No. 2.—Heart of flower, Peach Blossom. Petals, Peach 
Blossom and alittle Ruby. Leaves, Moss Green and Copenha- 
gen Grey; half moons in leaf, Moss Green, very faint. Stems, 
Apple Green. Outline, Shading Green and Blood Red for blos- 
soms. 

No. 3.—Stems and half moons, Moss Green and a little 
Royal Green. Leaf forms, Shading Green. Flower form, Yel- 
low Brown, with a little Blood Red. Outline, Black. 






































STRAIGHT BORDER— JESSIE HURD BLACK 


Use same treatment as for plate (page 79) 
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BORDER—DORRIS DAWN MILLS 
































Tint Dark Olive Bronze Green Matt and dust. Clean out design and border on a line with roses and squares 
and fill in with Gold. Roses, use Blood Red dark. Centers, Banding Blue. Bars and long lines, 
Shading Green. Squares, Apple Green. Outline in Black. 
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F. WEBER & CO.’S 


‘SPHINX” KERAMIC GOLD 


In all shades, of finest quality, packed, celluloid covered, in dust-proof 
and air tight attractive boxes. 


BEAUTIFUL RICH GOLD COLOR AFTER FIRING 


“SPHINX” IMPROVED REMOVABLE CHINA PALETTE BOX 


9x13 at $1.25 each 
CHINA PALETTES IN VARIOUS STYLES AND SIZES 


CAMEL’S HAIR QUILL BRUSHES OF FINEST FRENCH MAKE 
“SYRACUSE” OUTLINING INK 


WH ITE CH IN for decorating can be had at our branch house, 


Washington Ave., St. Louis, Mo. Write to them 
for catalogue. HAND BOOKS ON CHINA PAINTING 


CHINA KILNS burning, Gas, Oil and Charcoal GLASS FLOWER BLOCKS 
_ STUDIES—Largest assortment of Conventional and Celluloid Birds, Frogs and Fish 


Naturalistic Designs p . 
A complete assortment of China Medallions, Metal Brooches Glass Birds, Butterflies, etc. 


and Hat Pins for decorating 


CHINA MEDALLIONS CUFF BUTTONS = DRESS BUTTONS SEE CATALOGUE 4! 


Dresden Porcelain Plates in all sizes and shapes 
MOUNTS FOR MEDALLIONS 


BANDING WHEELS FOR LINING CHINA 
Outfits and Materials for the new facinating 


ART OF FRENCH PEN PAINTING 


F. WEBER & CO. | W. A. MAURER. 


CHINA PAINTING AND ARTISTS’ MATERIALS COUNCIL BLUFFS, IOWA. 


1125 Chestnut Street, Philadelphia, Pa. 
ow eek Uldeose, UA ae Cade een, Mfg. Klondike Gold Agents Limoges Colors 


IDEAL CHINA KILNS WHITE CHINA 


_These Kilns are of such COMPLETE STOCKS OF 
stractiOw antl ec cass, | WHITE CHINA and MATERIALS 
end for CHINA PAINTING 


the novice can 


succeed with them HAVE YOU TRIED OUR COIN GOLD? 
_ 50 CENTS A BOX 


they are so 
durable, economical and | WRITE FOR TEACHER’S RATES 


quick in operation AND OUR NEW 
that they are also the best | 
kiln offered for the | ILLUSTRATED CATALOGUE 


ional chi ef 
professional china firer. | W7eicHT, TYNDALE & VAN RODEN 
Write for catalogue INCORPORATED 


a 1212 Chestnut Street, Philadelphia 
Ideal China Kiln Co., - Port Huron, Mich- 


A NEW BOOK “Design and The Decoration of Porcelain” 


By Henrietta Barclay Paist, from her articles Published in “Keramic Studio” 


If you don’t have this new 
NET PRICE CATALOGUE 


Send for it ! Mailed free on request. 















































Paper Cover $1.50 post paid Cloth Cover $2.50 post paid Send card for information and prospectus 
KERAMIC STUDIO PUBLISHING CO., SYRACUSE, N. Y. 


When writing to advertisers please mention this magazine 











